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(THIS
PAGE) Louis, the family’s
French bulldog, stands
guard at the front door,
which is painted Farrow
& Ball’'s Mere Green.
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An exquisitely carved,
George Il mahogany
armchair wears a
Schumacher velvet.
See Resources.
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one eye on
the past and another on
the future, a Fairfield

htique is tailored for
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STHEY

were relocating
from London to
the East Coast,
American expats
Catherine and
David Friedline were 1n a mad dash to find a
house and settle in before the immuinent arrival of
their second child. They soon purchased a unique
Colonial called Cowmoney Lodge (named by
a previous owner, who bought 1t with money
made from the dairy trade). In 1767 Jonathan
Middlebrook situated the house on a hillop to
take advantage of the rising sun warming the
house throughourt the day.

From the start, the Friedlines were charmed
with its 1dyllic secting, untouched architecrural
derails and original materials, such as lustrous
wide-plank floors, rippled lead-glass panes and
hand-hewn beams. But it also had its challenges—
low ceilings, an 1solated, antiquated kitchen and
several small, dark rooms. With six bedrooms and
almost as many working fireplaces, they had room
to grow. An additional outbuilding, Cowmoney
Barn, has an enormous living space and guest-
house perfect for large parties and smaller ger-
togethers. The well-appointed barn also laid host
to the overscale art, rugs and antiques the young
couple had collected or inherited, which the
house would not accommodate.

The Friedlines set about figuring out how to
tatlor the house to their active life, while also
obtaining approval of an acceprable architecrural
plan from the Historic District Commussion. “You
just have to allow the architecture to shape the
way you live,” notes Catherine Friedline. Southern
by birth, an aesthete by nature and an interior
designer by trade, she enjoyed rackling smaller
projects that were manageable with two small boys
at home. This, her first house, became her “labora-
tory of ideas.” She worked with designer Margaret
Bondy, who addressed the dated Colonial color
scheme. Bondy also devised the best use of light
n the dark rooms and creatively solved furnirure
arrangements 1n oddly shaped rooms.

Banishing stark white walls for a luminous
off-white Venetian plaster, decorative painter
Michacl James artfully applied the finish through
the entry, living room and stairwell, wrapping all
the way up to the third floor. This layer, along with
glossy ceilings, was Bondy’s clever device to draw
the eye away from awkward beams and drive light

Blue Heaven (aBove) Hinson wallpaper from Donghia and a light fixture from Shades of Light draw the eye to the
powder-room ceiling. The door in Farrow & Ball’s Hague Blue is complemented by walls in Mere Green. A custom
vanity sports a Cifial faucet through Modern Plumbing. The sconce is from Visual Comfort; mirror is from Antique

& Artisan Gallery. Sky High (orposiTE PAGE) In the kitchen, vaulted ceilings sport vertically oriented reclaimed oak beams.
The chandelier is from Balzac Antiques. Barstools from Gabby Home wear a Galbraith & Paul fabric. Vintage bamboo
chairs from 1stdibs boast a Carolina Irving Textiles fabric; table is custom from Avant Garden. See Resources.
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Keepsakes (Top) A vase from
Antique & Artisan Gallery tops

an English Regency table in the
keeping room. Two Herons by
Patricia Lusk occupies one wall.
A slipper chair is covered in Tyler
Graphic fabric through John
Rosselli & Associates. On An Axis
(BoTTOM) The original arrangement
of rooms is in the shape of an “X”
allowing for long views across the
first floor. The abstract painting on
the far wall is by Eva Carter. Desk
Set (orposITE PAGE) Vintage lamps
through Avery & Dash Collections
with shades from the Accessory
Store top a console from Made
Goods. The ottoman wears a
Duralee fabric with Schumacher
trim. See Resources.
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“The spiri‘[, seen
alot in Southern

houses, 1s gracious,
interesting, full

of fami]y pieces—

perfect in their
imperfection”

Bright Ideas Friedline and Bondy drew
color inspiration from her carpet for the living
room decor, working in many family antiques.




through the entire house. "It makes the sunhight
dance,” says Friedline of Venetian plaster versus
paint. “It’s a really good solution for antique houses,
like the difference berween tinted moisturizer
and Chanel foundation.” Bondy strategically used
shagreen, raw silk, velvet and linen textiles in soft
hues, some brightened with subtle incandescence.

odern lucite, antique crystal
and alabaster fixtures add shimmer and work
nicely with the familys English, American and
Continental antiques.

With plans approved, architect Adam Klyver

connected the central keeping room to a new
kitchen that accesses an enlarged outdoor din-

ing terrace. Working within a small footprint, he
managed to make the kitchen feel expansive, maxi-
muzing space and storage like a boat builder. By

enclosing a back porch, he carved out a mudroom,
powder room and foyer, which created a more
gracious transition when entering from the outside
o the kitchen.

Designer Lisa Hilderbrand led the decoration
of the addition and renovation. Good friends,
Friedline and Hilderbrand (a fellow Southerner)
joyfully connected over a simular aesthetic—classi-

cists with an appreciation for the collected, curated

mnterior. Hilderbrand looked to the English coun-
try house vernacular for nspiration. “The SpITIL,

seen a lot in Southern houses, 1s gracious, interest-

ing, full of family pieces—perfc‘ct in their imperfec-
tion,” she explains. Taking a color cue from the
homeowners extenstve collection of rare Palissy

ware, Hilderbrand laced its turquotse and teal blue
through the new spaces, treating the small areas
like lictle bijou boxes with special finishes for every
surface, even the ceilings. Friedline added touches
to echo Southern Low Country houses, such as
oyster shell gravel on her terrace and reclaimed
brick for her mudroom floor. Together, the team
created modern, highly functional rooms thart look
as 1f they were always part of the antique house.
“The house opened up and really became magical,”
delights Friedline.

Touch Of Glamour (rRigHT) The bar ceiling glows with
Gracie’s Midcentury Metallics paper and a light fixture
from Vaughan Designs. Cabinets are lined with Phillip
Jeffries Arrowroot cloth from John Roselli & Associates.
Fine Dining (opposiTe PAGE) The French chandelier in the
dining room is from Balzac Antiques. Kravet raw silk
draperies provide shimmer day and night. The sisal rug
is from Stark Carpet. See Resources.
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